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To the left Palestinian refugees in a camp in Hebron 1950, from Jean Mohr’s reportage,

Palestinian refugees, 1948, Jean Mohr.
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Still from Jean-Luc Godard’s, Jean-Pierre Gorin’s and
Anne-Marie Miéville’s Here and Elsewhere (1970-74).
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Godard, Gorin and Marco in Jordan, 1970.
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Photo by Bruno Barbey, Agency Magnum, 1970.
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! Elias Sanbar, Les Palestiniens, Photographie d’une terre
et de son peuple de 1839 a nos jours, (Paris: Hazan,
2004), 7-13.

2 Issam Nassar, "Familial Snapshots, Representing
Palestine in the Work of the First Local Photographers,"
History & Memory 12 no. 2 (Winter/Fall 2000), 9.

% He shot it in 1964 in the Italian city of Matera, in the
district of Basilicata.

4 Elias Sanbar, Figures du Palestinien: Identité des
origines, identité du devenir, (Paris: Gallimard, (Paris:
Hazan, 2004), 97.

5 Edward Said, The Question of Palestine, (New York:
Vintage Books, 1991), p. 54.

¢ This is a title of one of his poems from the collection
Unfortunately, It was Paradise, ed. and trans. Munir
Akash and Carolyn Forché with Sinan Antoon and
Amira El-Zein (Berkeley and Los Angeles: University
of California Press, 2003).

7 Amira Hass, "You Can Drive Along and Never See
an Arab," Haaretz, January 22, 2003. Recently the
Israeli court ruled out the right of Palestinians from six
villages to use route 443 adjacent to adjacent to in the
West Bank linking the coastal plain to Jerusalem and
built on private expropriated Palestinian land.

8 Cited by Said in the Preface of Dreams of a Nation, On
Palestinian Cinema, ed. Hamid Dabashi (London and
New York: Verso, 2006), 2.

® We must consider the fact that in the current globalized
world we cannot see ourselves outside of spectacle -

the Aristotelian social space has mutated into a global
regime of the sensible made out of discursivities and
visibilities appearing not only in the mass media but in
art and culture as well. This is what Jacques Ranciere
calls the ‘ethical regime of images,” which is concerned
with knowing in what way images affect the mode of
being of individuals and communities (See his The
Politics of Aesthetics: The Distribution of the Sensible,
transl. Gabriel Rockhill, (London: Continuum 2004),
20-21).

19 This corresponds to Godard as well as to a phrase by
Elias Sanbar (also quoted in the film): "When an Israeli
dreams at night, he does not dream of Israel, but of
Palestine, while when a Palestinian dreams at night, he
absolutely does not dream of Israel, but of Palestine.”
From an encounter between Godard and Sanbar on
January 16th, 2005 recounted by Christophe Kantcheff
URL: http://www.politis.fr/article1213.html
Date Consulted: April 1, 2008.

1 Gilles Deleuze, "Grandeur de Yasser Arafat," Revue

d’études Palestiniennes No. 10 (Winter 1984), 41-

43. It must be noted that 20 years ago Deleuze could

afford to be less prudent than Godard about the Israeli-

Palestinian conflict in 2004. It must also be remarked

that Deleuze’s article on Arafat, which was also

published in his collection of writings Deux Régimes
de Fous was censored in the English translation, Two

Regimes of Madness, published in 2006.

This is one of the hypotheses he advances in Figures du

Palestinien: Identité des origines, identité du devenir,

(Paris: Gallimard, 2004) and in the interview with

Gilles Deleuze, published in Libération, 8-9 mai 1989,

reprinted in Deux régimes de fous, (Paris: Minuit, 19?),

179-184.

13 Gilles Deleuze, "Grandeur de Yasser Arafat," Revue
d’études Palestiniennes No. 10 (Winter 1984), 41-43
4 Rosemarie Sayigh, Palestinians: From Peasants to

Revolutionaries (London: Zed Press, 1979), 27.

15 Rochelle Davis, "Mapping the Past, Re-creating the
Homeland," Nakba: Palestine 1948, and the Claims
of Memory, Edited by Ahmad H. Sa’di & Lila Abu-
Lughod, (New York: Columbia University Press,
2007), 54.

16 Moreover, through these testimonials the dispossessed
Palestinians have counter-created a collective identity
in the ‘victim,” comparable only asymmetrically to
what Norman Finkelstein has termed and condemned
as the holocaust industry. This is a matter of further
investigation.

17 Moreover, through these testimonials the dispossessed
Palestinians have counter-created a collective identity
in the ‘victim,” comparable only asymmetrically to
what Norman Finkelstein has termed and condemned
as the holocaust industry. This is a matter of further
investigation.

18 Hamid Dabashi, Introduction to Palestinian Cinema:
Dreams of a Nation, (London and New York: Verso,
2006), 12.

19 Arguably, the image of sexy revolutionary and abject
victim are both aspects of a largely Leftist sensibility.
The Right has traditionally focused on the image of
the terrorist, it is the idea of ‘terrorist’ versus ‘freedom
fighter.’

2 See Jean-Frangois Lyotard, The differend: Phrases in
Dispute, (Minneapolis: The University of Minnesota
Press, 1988) and Avita Ronell, The Testamentary
Whimper, The South Atlantic Quarterly 103 nos. 2-3,
(Spring/Summer 2004).

I See G.N. Rodowick, Reading the Figural, or Philosophy
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23

24

25

26

27

After the New Media (Durham and London: Duke
University Press, 2001).

‘Bare life’ is a term coined by the Italian philosopher
Giorgio Agamben to describe the life that remains
outside the walls of the city and of the law, the life
that may be spared but not sacrificed. See his Homo
Sacer: Soverign Power and Bare Life, Translated by
Daniel Heller-Roazen, (Stanford: The University
Press, 2003).

For images by the ONU and the UNRWA see Elias
Sanbar, Les Palestiniens: La photographie d’une terre
et son people de 1839 a nos jours (Paris: Hazan, 2004),
293-324.

Literary examples are Pier Paolo Pasolini’s and
Susan Sontag’s récits de voyage "Guerre Civile" (US/
Black Panthers) (1966), and "Trip to Hanoi" (1968)
respectively, Julia Kristeva’s Des chinoises (1974), a
sociological investigation and also a récit de voyage,
Jean Genet’s novel about his many trips to Palestine, "Un
captif amoureux," (1970-86) and Dario Fo’s Fedayn:
La rivoluzione palestinese attraverso la sua cultura e
i suoi canti (1972). Cinematic instances are Loin du
Vietnam (1967) made collectively by Godard, Joris
Ivens, William Klein, Claude Lelouch, Chris Marker,
Alain Resnais and Agnes Varda, Agnes Varda’s Black
Panthers —Huey! (1968) and Michelangelo Antonioni’s
Chung Kuo Cina (1972); dealing with post-colonial
matters there are René Vautier’s films about Algeria,
NOVEL Pasolini’s Viaggio in India (1960) and Louis
Malle’s L’Inde Phantome (1969).

He produced a book of photographs of refugees
and fedayeen in relationship to the film Biladi une
Révolution, shot in Jordan in 1970 directed by Francis
Reusser. The book was printed in Switzerland, Edited
by Vaugondry, with photographs by Armand Deriaz
and texts by Palestinians.

It must be noted in passing that the Palestinian

Revolution had her own cinema and photography
department, that operated as a branch of Fateh’s
Information Services Bureau led by Sulafa Jadallah,
Hani Johariyyeh, Mustapha Abu Ali and Khadija
Habshneh. This department created a cinema of the
people based on political analysis that documented
the revolution for internal and external distribution.
Khadija Habshneh, "Palestinian Revolution Cinema,"
This Week in Palestine (January 2008), available at:
http://www.thisweekinpalestine.com/details.php?id=2
355&ed=149&edid=149#
Date Consulted: 15 January 2008. A longer version
was published in Arabic in the Newspaper El Quds,
January 2008.

Jean Genet, "Une rencontre avec Jean Genet" (1983),

28

29

30

31

32

33

3

b

35

36

37

38

Revue d’études Palestiniennes, Special issue on Genet
and the Palestinians, 30.

Gean Genet in "Preés d’ Aljoun," from his notes from his
trip to Jordan between October 1970 and april 1971,
published in L’enemi déclaré, écrits complets No. IV,
(Paris: Gallimard, 1989), 182.

Jean Genet in "Un rencontre avec Jean Genet," Révue
d’études palestiniennes, special number dedicated to
Genet and Palestine, 29.

Jean-Luc Godard, came to Palestine in 1970 with his
film collective, The Dziga Vertov Group to make a
film about the struggle that was supposed to be called
Until Victory. The film was never finished but the
Palestinian footage was incorporated in a latter version
which Godard made with Anne-Marie Miéville in a
film called Here and Elsewhere.

Jean Genet, Captif Amoreux, (my italics).

Elias Sanbar, "Vingt et un ans apres," Traffic No. 1,
1991, p. 116

In France, for example, the Palestinian impasse in
1972 was articulated as lacking a cohesive strategy
to resist Israel, as the fact that the guerrilla could not
have defeated the enemy and had been incapable of
coming up with a solution for the refugee problem.
See Gérard Chailand, Voyage dans vingt ans de
guerillas (Paris: 1’Aube 1987), 110-115. Moreover,
Jean Francois Kahn cites Arafat post-Black September,
in reflective ‘auto-critique’: "After the poetic illusion
and unbridled verbalism, we let ourselves get carried
away by revolutionary exhibitionism." Condemning
the hijacking of planes, the Western diagnosis is, the
Palestinian resistance has withdrawn, what is left, is
their cause. See: Jean Francois Kahn, Les Feddayeen
victimes de ’'utopie, L’Express, 18-24 January 1971,
38-39.

Specifically here of the French New Philosophers who
became Human Rights’ staunchest advocates.

Edward Said, The Question of Palestine, 54

Kristin Ross, May *68 and its Afterlives, (Chicago and
London: The University of Chicago Press, 2002), 167.
Kristin Ross, p. 167.

It must be noted that the Human Rights were first
declared in the French Revolution and then rearticulated
following World War II; since then, they have been
continually redefined, often in response to the world’s
events and history. They include the right of resistance
and the right to development: they are prior to political
rights, which means that human rights are supposed to
be inalienable and universal, free from determinations
of any particular nation or state. See Ian Balfour and
Eduardo Cadava, "The Claims of Human Rights: an
Introduction,” The South Atlantic Quarterly 103 nos.
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2-3, (Spring/Summer 2004).

¥ Jean-Francois Lyotard, "The General Line" (1990),
Political Writings (Minneapolis:  University —of
Minnesota Press, 1997), 110-111.

40 Gayatari Spivak, "Righting Wrongs," South Atlantic
Quarterly 103, nos. 2-3 (Spring/Summer 2004), 524-
525.

41 See Jonathan Benthall, Disasters, Relief and the Media
(London & New York: I.B. Thauris & Co Ltd, 1993).

42 Thomas Keenan "Mobilizing shame," South Atlantic
Quarterly 103, nos. 2-3 (Spring/Summer 2004), 435.

# Gayatari Spivak, "Righting Wrongs," South Atlantic
Quarterly 103, nos. 2-3 (Spring/Summer 2004), 524-525.

4 Jean Genet, "Quatre Heures a Chattila,” Revue d’études
palestiniennes, p. 9

4 Lets recall the fact that when disaster hits the West,
wounded or dead bodies are rarely shown in the media.
An example of this are the images of September 11th
that showed rubble, dust, destruction, people’s outrage
and desperation but neither blood, bodies, nor the
images of people falling down from the towers at the
time of the crashes which were immediately banned
from circulation.

4 Following Zizek in Welcome to the Desert of the Real,
(London: Verso, 2002), 5,6.

47 Elias Sanbar, Les Palestiniens, Photographie d’une
terre et de son people de 1839 a nos jours, (Paris:
Hazan, 2004), 349.
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4 Edward Said, Covering Islam: How the Media and the
Experts Determine How We See the Rest of the World
(New York: Pantheon Books, 1981).

% On my account of Palestinian suicide bombers I am
almost entirely relying on Talal Asad’s brilliant
account on: On Suicide Bombing (New York:
Columbia University Press, 2007). Israel’s ability to
‘hold the moral ground’ is inextricable from the way
in which war and terrorism have been conceptualized,
the former having legal status and the latter, illegal and
immoral. After Talal Asad, Michael Waltzer (in his
book Just and Unjust Wars), defines war as legitimate
self-defense toward a threatened state and terrorism as
illegal and morally worse than war and murder because
it not only kills innocent people but introduces fear into
everyday life, rendering public spaces insecure. See
Asad, 17-23.

51 See Araj, "Studies in Conflict in Terrorism," forthcoming,
2008.

2 Jean Baudrillard, « L’esprit du terrorisme », Le
Monde, 02.11.01, available at URL: www.lemonde.
fr/webl/article/ 0,1-0@2-3232,36-239354.0.html, Date
Consulted 23.03.08.

33 Asad, p. 40.

3 Asad, p. 55.

3 Asad, pp. 44-52.
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