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A People by the Sea

Description of the exhibition

A People by the Sea: Narratives of the Palestinian Coast sheds light on the history of the Palestinian
coast. It considers possible futures by reviewing and reflecting on past experiences. Starting from the
mid-18th century and ending in 1948, the exhibition allows for a re-examination of the Nakba through a
presentation of two hundred years of historical landmarks.

The exhibition includes focused narratives: The first one highlights the rise of Akka (Acre) in the mid-
18th century, highlighting its political, economic, urban, and architectural history before modern states’
formation in the region. A second narrative focuses on the rise of Yafa (Jaffa) in the 19th century, with
the gradual concentration of capital and trade in Palestine's coastal cities. This was accompanied by a
growing European influence in the mid-19th century, which led to the 20th century Nakba and the fall
of the country.

The history of the Palestinian people is one of a complex society with historical continuity on their land.
The people of Palestine succeeded in forging diverse manifestations of their deep-rooted existence in
the land, through a continuous history and in a semi-independent manner, outside the bounds of official
state constructs and encroachments of invading powers that successively ruled the region for centuries
- the last of which being the current colonial rule. The presence of an enduring and vibrant Palestine is
evident through its urban, architectural, economic, social, and political ensembles and structuring, prior
to modern nation-states’ formations and their ensuing demarcation of political borders. That presence
is continuously established and reinforced through Palestinians’ steadfastness and will for self-
determination, and their close bond with their land and sea.

Donors
A. M. Qattan Foundation through the "Visual Arts: A Flourishing Field” (VAFF) Project, funded by Sweden,
the Arab Fund for Economic and Social Development, Bank of Palestine.

Parallel Events

In Parallel with the exhibition, a wide range of activities will be held under a public, knowledge and an
educational program, these events will include artist talks, workshops, performances, interactive tours,
film screenings, symposia, lectures and an annual conference.

People by the Sea
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FOUNDATION
A. M. Qattan Foundation

From 11/9/2021 To 14/9/2021
A. M. Qattan Foundation
Salim Tamari, Yazid Anani, Zainab Azarbadegan and Zeynep Celik

Amer Shomali, Andrew Yip, DAAR/Decolonizing Architecture Art
Research (Sandi Hilal and Alessandro Petti), Dia’ Azzeh, Dima Abu
Ghoush, Forensic Architecture, Gian Spina, Irene Anastas, Jack
Persekian, Kamal Jaafari, Khaled Hourani, Khaled Jarrar, Lumiére
brothers, Nahed Awwad, Nida Sinnokrot, Pier Paolo Pasolini, Raed Hilu
(Rosa Luxemburg Foundation), Rania Stephan, Rene Gabri, Riwag—
Centre for Architectural Conservation (Mohanad Yaqubi), Soledad
Salame, Sophie Halabi, Sophie Ernst, Studio CAMP (Shaina Anand,
Ashok Sukumaran and Nida Ghouse),
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After a long research process under curatorial supervision, the A.M. Qattan Foundation announces the
inauguration of the exhibition “Palestine from Above.” The exhibition will contain valuable archival and
historic material as well as artwork and modern visual materials. These will dismantle the colonialist
view that contribute to forming the political, cultural, economic and ideological perspectives of Palestine

up to the present day.

The three Abrahamic religions have a strong connection to this land. Many of their first adherents and
scriptures emerged from Palestine. However, the imagination related to this land was influenced by the
tools and languages used, along with spatial and temporal contexts. This process of ‘visual compendia’
was shaped by ideology that not only creates perceptions, but resorts to visions far from reality. Hence,
this interest and 'mesmerisation’ with this land became a curse on those who live in it. For example,
there have been countless military attacks from various parts of the world throughout history, motivat-
ed by the desire to ‘purify’ and control it. This process produced layers of historic material, including art-
work and archival material that depict Palestine in three dimensions: top, bottom and from a distance.
Such materials have always been used for controlling, monitoring and deterring residents. They are also

currently used to conduct investigations to make connotations closer to reality.

In partnership with the Institute for Palestine Studies, the exhibition will highlight these historic and
archival materials and their effects on the ground. The Institute’s publication Jerusalem Quarterly ded-
icated issues 81 and 82 primarily to contributions around these subjects and the research process. The
two issues were merged into the introductory book of this exhibition.

Video Art

A two-day workshop and Film Screening

18/09/2021 and 25/9/2021

A two-day workshop on video art, one of the important artistic sectors in Palestine. The workshop
includes the educational and cognitive aspects of video art: Where it stands in the history of art whilst
considering some of its models, productions and artists with references to video art created in Pales-
tine. The workshop aims to bring more diverse perspectives of this art and to address many types of

artistic vision, enriching both the work and the dialogue between participants.

13



The Layers Pile*

Description of the exhibition

Landscape is a slippery concept to grasp. Denis Cosgrove's historical analysis posits landscape as

a consequence of land's commodification and control within a socio-political and cultural construct

to be looked at, “an individualist way of seeing which found technical expression in modes of visual
composition directed to the distanced eye and which posited a human relationship with the land and
nature based increasingly on exchange values.” On the other hand, Tim Ingold calls for a ‘dwelling
perspective’ in which landscape is perceived as a record of all those who have dwelt within it. For Ingold
"[t]o perceive the landscape is therefore to carry out an act or remembrance, and remembering is not so
much a matter of calling up an internal image, stored in the mind, as of engaging perceptually with an
environment that is itself pregnant of the past.”

While looking, seeing, and perceiving offer different epistemological windows into how land was
transformed into landscape, the context in which that experience unfolds- the sensorial terroir
surrounding that experience- is a factor that needs consideration. What is the experience of seeing,
looking at, or perceiving a landscape painting in a gallery, under artificial light and in a controlled
environment, as opposed to it being in situ? How might the aesthetic experience change for a well-
known landscape painting displayed in a natural setting versus a gallery or museum? For WJT Mitchell
“[t]he invitation to look at a view is thus a suggestion to look at nothing—or more precisely, to look at
looking itself—to engage in a kind of conscious apperception of space as it unfolds itself in a particular
place” Following these considerations, Layers Pile, an exhibition at Sakiya - Art | Science | Agriculture,
a rewilded, historic site in the Village of Ein Qiniya, presents a range of artworks by established and
emerging artists selected by Samar Martha, including poetry, painting, and sculpture.

* from Poems of Water and Mountain (2021) by Maya Abu Alhayyat

References:

" Denise E. Cosgrove. (1984). Social Formation and Symbolic Landscape. Wisconsin: The University

of Wisconsin Press

Tim Ingold (1993) The temporality of the landscape, World Archaeology, 25:2, 152174-, DOI:
10.108000438243.1993.9980235/

WIT Mitchell (Ed.). (2002). Landscape and Power (2nd ed.). Chicago and London: The University of
Chicago Press

Supported by the A. M. Qattan Foundation through the ‘Visual Arts: A Flourishing Field’ (VAFF)
Project, funded by Sweden

M]m% I B Sweden
e H B Sverige

A M QATTAN
FOUNDATION W
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Hydra Pace | Ramallah

Description of the exhibition

The exhibition presents the works in progress of Artists in residence participating in the international
project HYDRA-PACE. The project brings together multidisciplinary artists into six two-month
residencies taking place simultaneously in Palestine, Slovakia, and Slovenia, both online and onsite,

that is to analyse the current situation and think about our future concerning coexistence, communities,
connection, and co-experience. The project enables the artists to network, collaborate, and exchange
practices in different social, political, and cultural contexts. That is through intercultural dialogue as a
method for artistic research endeavouring to create projects that tackle current topics and issues.

Parallel Events

Open Day in Artists Studios in the shared space of Beit al-Zaibaq (50 Shagra Street, Ramallah Old City),
and Hosh Qandah (37 Shagra Street, Ramallah Old City).

30-31/8/2021 + 1/9/2021, 10:00 - 17:00

Hydra Pace | Ramallah




Description of the exhibition
In Zalameh, the artist investigates how the Arab male is shaped and reshaped throughout childhood
and adolescence, questioning the possibility of overcoming gendered upbringing.

Males engage in a process of co-construction, wherein the father, son, cousin and neighbour are in
a constant battle to create and recreate their masculinity through one another. This idea forms the
cornerstone of Baraghithi's artistic exploration, in which various forms of video art, performance and

installation are used to question this dynamic.

Through this process, the artist highlights the diversity of masculine experience outside of the dominant
imagery, challenging common perceptions in Palestine and rejecting the typecast image of the male

body in non-Arab media.

This exhibit encompasses artworks from different phases of the artist's career, culminating in a series
which highlights the societal redefinition of masculinity through time.

But these Forms need to be Created 7
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But these Forms need to be Created

Description of the exhibition

Can we organise ourselves within new and different frameworks? What are the utopian forms that
would emerge from such grassroots frameworks? Can we create a new social imaginary capable of
begetting the intertwined self-organisational forms and impacts we desire? How can we construct a
self-sufficient form of self-organisation?

“But These Forms Need to be Created" is both an exhibition and an attempt to explore forms of
self-organisation. Threading through artist-run spaces and wrapping around other social genres of
self-organisation such as agricultural and production cooperatives, the exhibition features a spectrum
of self-organisational structures to illuminate the intricate details of self-organised groups—including
funding, means of production and communication, power relations, sustainability, and varieties of
cultural products.

The exhibition illustrates an assemblage of visions of self-organisation by juxtaposing 18 artworks
covering a large scope, pieces of research and art interventions; some are complete, others still works
in progress. The various self-organisational forms in the select collection intersect in form, theory and
terrains of application. Tracing the evolution of the featured works—firstly the self-organisational
values they enshrine—the exhibition involves functional artworks or projects defying the conventional
notion of artistic activity to reinforce the validity of self-organised groups and to introduce nascent
ones. At its heart, the exhibition provides a place of experimentation for the artists, their artist-run
spaces and self-organised groups. Sticking to their independence and selectivity when it comes to
funding, many self-organised groups regard experimentation as a costly decision warranting a great
deal of consideration due to the shadow it can cast over their work and developmental pace.

Parallel Events

Al- ‘Una Conference:

Al-"Una Conference evokes a collective inquiry into the ways in which self-organization and solidarity
economics inform decolonization. Looking specifically at the model of the cooperative, the conference
seeks to study the effects of this mode of production, consumption and exchange on social relations
and political realities.

Al- ‘Una Conference” participants:
Juthoor Al-Shams Youth Cooperative, Ritaj Agricultural Womenss Cooperative, Al-Bahar Elna
Cooperative, Multaga Al-Sharaka Al-Shababi.

This Conference is organized by the Artist Joud Tamimi as part of the exhibition
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Khalil Sakakini Cultural Center

Zalameh 2021/08/21
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Hydra Pace | Ramallah 2021/08/25
Ramallah Municipality

Nature & inspiration 2021/08/28
Sakiya
Palestine from Above 2021/09/11

A. M. Qattan Foundation

People by the Sea September 2021
The Palestinian Museum

P4

P6

P8

P10

P12

P14

palestinian
museum..

@V:WJ\

L
glhdll g
AM QATIAN & J

FOUNDATION

4

w25

b—«—h—m—t} 3—73}

RAMALLAH1908
MUNICIPALIT

mm

u
1=an..

St A el e gl



Tahshbekat | Programme

Visual Art Exhibitions
Ramallah - Aug & Sep 2021



